
[image: ]

THE WHITE WORLD ACCORDING TO DALIBOREK 

Director: Vít Klusák
[bookmark: _GoBack]Producer: Filip Remunda & Vít Klusák - Hypermarket Film
Co-producers: Peter Kerekes, BritDoc, Wingman Media, Room One Film, Karel Janeček, ČT
With the support of: Ministry of Culture Czech republic – State Cinematography Fund Czech Republic & Slovak Audiovisual Fund
Countries: Czech Republic, Slovakia, Denmark, United Kingdom
Script: Marianna Stránská, Vít Klusák, Adéla Elbel
Editing: Jana Vlčková
DOP: Adam Kruliš
Sound: Michal Gábor, Richard Muller
Executive Production: Martina Štruncová, Krystína Chalupková 
Assistant Production: Martin Melichar, Tereza Horská 
Script Doctor: Jan Gogola Jr., Tereza Horská
Starring: Dalibor K., Vera K., Vladimír M., Jana P.
Original Videos: Dalibor K.
Length: 105 minutes
Media Partners: Respekt, Radio 1, Total Film



[image: ]






Synopsis 

Dalibor K. (37) is an industrial painter, amateur horror maker, the composer of angry songs, painter and a radical neo-Nazi. He is approaching 40, but he is still living with his mother Vera (63) and is yet to experience the real relationship with a woman. He hates his job, gypsies, Jews, refugees, homosexuals, Merkel, spiders and dentists. He hates his life, but he doesn’t know how to change it.
Capturing the pictures from the life of Nazi with artistic ambitions started in the moment when Daliborek’s mother met online through Facebook with Vladimir from Slovakia, who keeps dropping phrases about “turning gypsies to asphalt”. Mother’s new relationship lighted up the fire in Daliborek to finally find his first love.
The experiment is set to investigate and change, in film and society, the situation from which lonely man is coming from, a lonely man who devoted his life to hate, lie, PlayStation and Facebook. Tragicomic view into the lives of “decent ordinary Czechs” who are missing Adolf Hitler.
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Director's note: Rather critical empathy than the simple judgement

Please don't judge Daliborek. That would be the simplest approach to the matter. Try to understand him, how it is to live in his skin. 

The effort to avoid negative judgement was the hardest part during the shoot. It was not easy to keep balance between critical distance and empathy. I can't really say, if I was successful with that. Obviously, I strongly disagree with the nazi ideology, but I knew from the beginning that I don't want to make an activist’s judgement or a documentary filmmaker’’s execution of a nazi. I consider it far more precious to to be given a chance to understand, how a sensitive boy from a small town becomes a proud self-proclaimed neo-nazi. And how it is possible, that the people who surround him keep agreeing with him with a smile on their faces? 

I don't believe that people are born hateful. Our film is not a portrait of a singular nazi “mad man”. The “White World According to Daliborek” is a proof that his despicable worldview is accepted amongst his colleagues, classmates, friends and other acquittances. Our brave ambition is to have a look inside the heads and hearts of thousands of people like Dalibor, who adjusted their world view to the hatred and fear of otherness. To point out to the world where the new wave of neo-nazism  and distaste is born.

How did it start? 

I was interested in this subject before I found him 
I imagined Dalibor long before I met him. In one interview I was asked if I have positive and negative characters defined during the development stage and if I base my shoot, questions and editing on that assumption. I said I would consider it improper to adopt such a pre-assuming state of mind and it would be boring not to allow the characters to develop. As an example, I said if I were ever to film a portrait of a nazi, I would be far happier if the character would be ambivalent, multidimensional, and that I would like it to be a nazi with an interest in poetry - a gentle fascist. The interview was published and couple of years before I met Daliborek.

Videos on YouTube
I randomly found a video of Dalibor on YouTube. He is showing his new baton, which was just delivered to him from an e-shop. He couldn't pop it open at first and then he couldn't close it. Meanwhile, he was informing all of the viewers with a straight face that by aiming it at the adversary's head they can cause fatal injuries. It looked like a perfect parody, and yet so unsettling. 

I thought he is an actor, but he wasn't. After a short investigation I found his YouTube channel with hundreds of his older videos. I fell into his world: he was dancing in a factory of sorts with his colleagues in a Christmas sweater; imitating Hitler in his room in a semi-nazi uniform with a handful of Christmas Cookies; wandering around a cemetery with a camera; or walking down a street, resting his head on a lamppost, which with the help of CGI, bent under his touch. But also he staged his own funeral, which ended with a long shot of him going into the flames accompanied by a red title “BURN IN HELL DALIBOR, I HATE YOU….YOUR GOD.”

Search for Daliborek 
I wrote to Dalibor, that I am a documentarist and I would love to get to know him. At first he responded that I would have to come see him in Moravia, that he never travels anywhere. I assured him that I would be happy to visit him. He replied that he is worried that I am from the police and he blocked me. 

So we photoshopped his face from a more civil looking video, and went to Prostejov with my colleague, the Respekt reporter, Hanka Čápová. According to Dalibor's dating profile he was living in Domamyslice, but as we later found out this was a deception. We were in restaurants, bars, pubs and most likely we looked like some characters from a stupid TV detective series as we kept being asked what the man on the photograph had done. But no one recognised him; only later did I understood why. Dalibor is hiding from life in a steel stereotype, and he will rarely set his foot to a simple pub such as the one around the corner.

Hanka and I began to lose hope, so I stood in the middle and shouted: “His father was called Adolf and he was the recordman in Greco-Roman fighting!” in one of the pubs (I knew this from Dalibor's video, which is full of devotion to his father, who is unfortunately deceased, because he was born in 1921…) A bulky man in his seventies turned around and said: “I knew Adolf, we were doing wrestling together”. He directed us to Ujezd, but there was nothing there. Someone advised us to the Maruška's pub, because Maruška knows about everything. We were searching for the next two hours to find the ex-wrestler, Emil, supposedly living on the circular road. We found the doorbell, rang and another well-built old chap opened the door and said: “Why so much effort to find that boy, he is a nazi.” “That's exactly why,” I replied with relief. 

First meeting with Dalibor K.
Mr. Emil suggested we try the yellow blocks of flats so we went there and stood in front of the yellow building with one of the doorbells belonging to our “lost boy”. Hanka, the experienced journalist, told me off when I rang the bell without her acknowledgement. “You need to get inside the building first! Very few people would throw you out from in front of the door to their flat.” And she was right, no one opened a door. We rang the surprised neighbour and got tha response “That's interesting, they are always at home at this time.” 
In an hour we were at a door again and I had no better idea than to shout “DALIBOR” and Dalibor really appeared at the balcony door. 
Dalibor: “What you want from me?”
Me: “I'm Klusák, this is my colleague Čápová…”
Dalibor: “But I've blocked you”
Me: “Exactly, come down for a minute”
Dalibor: O.K. 
Dalibor later admitted that he had seen us through the curtain earlier, but he was scared that might be from the police, so he started to delete forbidden files from his computer, such as a PDF of Mein Kampf. 
Me: “But why you responded when we came for the second time?” 
Dalibor: “Because a policemen wouldn't shout like this” 
This is how it started, the rest is in the film. 

QUESTIONS FOR THE DIRECTOR - VÍT KLUSÁK

Really - a documentary? Is a “The White World According to Daliborek” really an authentic documentary? 
“The White World according to Daliborek” is authentic in a way. All the characters are authentic, their relationships are authentic, they are themselves, their beliefs are theirs, they appear in their clothes, in their flats and all of the scenes were based on what this characters have experienced in real life. So when Dalibor shows how he slashes his mother's throat in the kitchen, it is a reconstruction of a video from his YouTube channel, where Dalibor enters the kitchen and presses the blade of a kitchen knife on his mother’s neck. 

The Auschwitz bus and Ortel. Your Auschwitz bus sparked many strongly negative comments during the shoot. Also you have been summoned to a hearing for capturing the concert of the band Ortel.

I was fascinated that it was us who got summoned, as we are the ones who tried to point out the disneylandisation of educational excursions to concentration camps. The tourist industry in relation to the holocaust is, in my eyes, obscene and agitating and with the bus I only wanted to highlight it. 

A similar situation occurred during the hearing as well. They were investigating under what circumstances we captured the hailing fans of the band Ortel. At first I was summoned to deliver the shot materials as evidence and after some time I was summoned to the police again. Instead of an investigation of those who were hailing it all ended up being a question of whether we did not bribe them to hail…

It reminds me of the situation, when I was chasing a pickpocket in Prague. I was running after him and shouting at top of my lungs “It’s a thief, catch him!” But I soon realized that the indifferent souls who were passing were far more bothered by me than by the silently passing young man. 

Daliborek as a dissident. To what extent is Daliborek and his companions are a mirror of society. 

Daliborek is reflecting society in so far as very few people in his surroundings would stand up to him. I realised in horror that he is received as the dissident of the new age. In the film, there are scenes where people from whom you are not expecting this behaviour are agreeing with him. They grin in amusement when Dalibor is loudly proclaiming that there should be more deliveries of suffocated immigrants. 


A Nazi in theatres. Does the film have a chance to fuel the change to the better world? 

We are trying to decode our national nazism. To show that hate is born from the explosive combination of fear and frustration. That, in fact, they are forgotten, walked over and scared people, who need more help than just to be jailed. Maybe it will sound foolish but I purposely chose to approach my nazi gently, in a friendly way and with curiously, attempting to understand how someone can be quoting Hitler and following his practices in 2016. And I have this naive vision: each of us should try to cure “our one nazi” in our close surroundings. To broaden their horizons, introduce them to our foreign friends, persuade them to try some exotic food, take them to the theatre….

INTERVIEW WITH DALIBOR K.

The interview was made by Dominik Vořáč for Prostejovský Deník. It's possible to use the interview or its parts, but we kindly ask you to note the source. 

Prostejov - A thirty-eight year-old industrial painter Dalibor from Prostejov might have his life turned upside down thanks to the new documentary by Vit Klusak. The film “The White World According to Daliborek” is coming out in cinemas and revealing not only his views, but also his private world. The film is very likely to spark not only interest, but also emotions and reactions. At the beginning, Daliborek was not interested in taking part in the film at all, due to its controversial topic, even though he denies any ownership of nazi objects. “Whatever the person has at home, even if it's swastikas in their computer, it's nobody's business, because it's at his house, in his privacy. Not that I would have them at home, but I have many things at my place, I am interested in everything. In my collection, I have different pentagrams, hammer and sickle, I even watch videos of Kim Čong-il” - the main protagonist explains why he hesitated to uncover his private life. Afterwards, he added that he would rather not share his views in an interview. 

We can say that without your videos on YouTube, there wouldn't be a documentary. What was your inspiration to start making the videos? 

There was an enthusiasm towards the accessibility of the internet. I bought a camera and I enjoyed shooting, so I started thinking. I like films so I tried to film something. 

How would you describe your videos? 

My style was sometimes horror, but never serious, it was more parody or comedy. I didn't want to share the videos publically, they were muore for friends. But at the beginning, the videos were public, because I didn't know how to change my channel settings to private. 

That's also the case of the video with the telescopic baton, which was seen by the director, Vit Klusak, and afterwards he decided to get in touch with you…

By the way, that video is awful. It was supposed to be funny, but it had to appear silly to the people who don't know me and saw it. But sadly, there are people who think, that I take the videos and my image in them seriously. I am truly not like that.

When Klusak approached you, you declined his offer. Why? 

I didn't know him at all, of course, so when he contacted me for the first time, I wrote to him that he might be from the police for example. Then he let me be for a year and then he appeared on my doorstep. I did not understand, how he could have found me. So I said to him that he can't even be a filmmaker, but a detective. 

But later you agreed…

At first I said to him, that I am not interested at all. Then he mentioned, that I can make some money doing it. And at that time I was not making a lot of money, so I agreed to his offer. 

The public has been shown only segments of the documentary, but that was enough to spark different reactions. What do you think about that? 

Negative reactions will always be there. I am not surprised, in fact I don't care at all. It's not even worth to oppose these comments, because in my mind the authors of this commentaries are usually morons. And it is useless to argue with morons. 

You have already seen the film. Was there something you did not agree with? 

Not really. The film is, how it is, how the director made it. But for the most part, I have to say, I was entertained. 

What is it like to see yourself in a film? 

It's nice, not everyone can say they have their own film. Many people live, work and no one knows about them. And thanks to this, I will be known by many people. Not only in the Czech Republic, but also abroad. I did get nowhere, through the videos I was making for fun. 

Documentary presents you not only as neo-nazi, but also an art enthusiast. Could you tell us what are your interests? 

They are shown, for example, I write my own song lyrics. I wrote also couple of short stories and I like to draw. One of the rewards for those, who supported and contributed to the documentary, is a special edition of condoms in a box with my illustration. I like to remind myself that even though art doesn't make a man rich, he at least has a good feeling about it. 
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